The focus of this article is the new opera by Sergei Slonimsky, King Lear, based on the Shakespeare's tragedy (in Boris Pasternak's translation adopted by the composer himself as a libretto). The opera premiered in Moscow and Saint-Petersburg in 2016. Using this opera as a case study of Shakespeare's adaptation to music, we utilize it to better understand the development trajectory of contemporary Russian musical theater. The goal of this article is to highlight timeless philosophical and cultural meanings of King Lear opera through culturological approach. We explore the history of King Lear musical adaptations in Russian and global tradition; the approach taken by Sergei Slonimsky; the use of Renaissance and Baroque musical style within the contemporary musical trends; and the interpretation of the main characters of the opera (King Lear, Cordelia, Fool). We come to the conclusion that the new opera synthesizes techniques of high and mass culture, thus allowing the composer to translate timeless philosophical meanings of Shakespeare's tragedy into music in a rich and powerful way.
Sergei Slonimsky's King Lear is the first Russian opera based on this Shakespeare
tragedy [1] . Slonimsky, who is a patriarch of Russian music representing the SaintPetersburg school of composition, fearlessly undertook the mission to create his personal vision of King Lear.
Introduction
The topic of Shakespeare's adaptation to music has been addressed by many foreign and Russian researchers (S. Wells, I.Sollertinsky, G.Ordzhonikidze, S.Bogoyavlensky, D.Zhitomirsky, V.Shestakov, O.Zakharova and many others). Most of these works explore how Shakespeare's plays were adopted to musical works of different ages, styles and genres. In this article, we focus on the new opera King Lear by the outstanding Russian composer Sergei Slonimsky, and on its philosophical and cultural meaning.
Our goals are: a) to briefly explore the previous musical adaptations of King Lear; b) to discuss the underlying meaning of Slonimsky's opera by analyzing its concept, structure and main characters; c) to analyze the general result and the potential of this work of the outstanding modern composer.
Materials and Methods
The article is based on the culturological methodology which includes a number of methods and approaches: holistic approach is used to explore the history of Shakespeare's musical adaptations in global and Russian culture of the past and present; interdisciplinary approach is used to interpret the connections between literature and music by using methods of philosophy, culturology, literary criticism, musicology and other fields; comparative historical approach allows to reveal dialogical interchanges between Renaissance and Baroque traditions and the present; culturological approach helps to discover philosophical and cultural meanings of Slonimsky's opera King Lear. Tolstoy was particularly opposed to the secular quality of this tragedy believing that it lacks a spiritual and religious dimension, which should be an essence of art [6] . Many quotes from this article are included in the libretto of Slonimsky's opera. 
Results

Discussion
The results of our research confirm our hypotheses and require further exploration, both within the history of musical adaptation of Shakespeare's works, and in the area of the development of contemporary music theater.
Conclusions
In conclusion, we would like to note once more that Slonimsky's King Lear is the first 
